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Introduction

About The Sarasota Ballet:

The Sarasota Ballet is the Gulf Coast of Florida’s only professional ballet company.  Since 1990, the Company has been 
committed to enriching lives, captivating emotions and strengthening the community through the art of dance.  
Under the leadership of Director Iain Webb the company has grown to national and international recognition.  
Maintaining a diverse repertoire that includes works by world-renowned 20th century choreographers as well as 
some of the most sought after choreographic talents of today, The Sarasota Ballet offers audience members the 
unique opportunity to experience ballets that have never been seen in Florida and rarely in America.  Presenting 
both full-length classical ballets and brand new world-premieres, the Company receives critical acclaim from 
New York and European press.
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Meet Iain Webb:

Born in Yorkshire, England, Iain started ballet at the age of 14 
and moved to London at 16, where he trained for two years 
with The Rambert School of Ballet, a year at The Royal Ballet 
School and a further year as an apprentice with The Sadler’s 
Wells Royal Ballet where he was offered a full time position.  His 
main principal repertoire included Ashton’s The Dream, The Two 
Pigeons, La Fille mal Gardee (Colas & Alain), Bintleys The Snow 
Queen, Fokine’s Les Sylphides and Petrushka, Balanchine’s The 
Prodigal Son, van Manen’s Five Tangos, Coppelia and Swan Lake.

In 1989 he transferred to The Royal Ballet, Covent Garden, to perform character roles which included Bottom 
in Ashton’s The Dream, The Small Sister, Dancing Master & Napoleon in Cinderella, and Mrs. Tiggy-Winkle and 
Pigling Bland in Tales of Beatrix Potter, MacMillan’s The Doctor in Different Drummer and a Client in Manon and 
Sancho Panza in Baryshnikov’s production of Don Quixote.  In 1996, Webb retired from The Royal Ballet, but was 
invited back as a guest artist to give three farewell performances at Covent Garden as the Small Sister in Ashton’s 
Cinderella.  After retiring as a dancer, he was invited by Matthew Bourne to be Rehearsal Director for The West 
End, L.A. and Broadway seasons of Swan Lake and continued to work with Bourne on his production of Cinderella.

In 1999, Webb was asked by Tetsuya Kumakawa to join his newly formed K-Ballet Company in Japan as Ballet 
Master and two years later was appointed Assistant Director.  During this time he also worked with many 
international stars including Adam Cooper, with whom he co-directed The Adam Cooper Company and organized 
its tour to The Kennedy Center.  Likewise, he co-produced with Johan Kobborg the London performances of Out 
of Denmark and staged Roland Petit’s Carmen Pas de Deux for Alessandra Ferri & Julio Bocca for American 
Ballet Theatre’s 65th Anniversary Gala.  Throughout Iain’s career he has produced and directed many international 
performances which included presenting dancers from Royal Danish Ballet, Paris Opera Ballet, New York City 
Ballet and Stuttgart Ballet to name a few.  He has been guest teacher for White Oak Project, Birmingham Royal 
Ballet, Rambert Dance Company, as well as teaching master classes and workshops for all the major ballet schools 
in England.

In July 2007, Webb took over the directorship of The Sarasota Ballet and during the last seven seasons the company 
has performed 102 ballets & divertissements which include 16 world premieres, 55 Sarasota premieres, 4 new 
productions and 27 American premieres.  These include ballets by:  Ashton, de Valois’, MacMillan, Balanchine, 
Cranko, Tudor, van Manen, Bourne, Wheeldon, Tharp and Tuckett.  Under Webb’s direction the company has 
received critical acclaim in The New York Times, The New York Financial Times, Sarasota Herald Tribune, St. 
Petersburgh Times, Orlando Sentinel, Dancing Times (London);  He has developed a stronger financial foundation 
for the company, was selected to serve on the National Endowment for the Arts Dance Panel and recently signed 
a contract extending his tenure ten more years.
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The Sarasota Ballet’s Educational and Community Outreach:

The Sarasota Ballet’s Educational Outreach Program is designed to provide meaningful opportunities for our 
children to experience and learn about ballet while following the best practices in arts education. Last year the 
Outreach program was awarded the Sarasota County Public Schools Professional Collaboration award for our in 
school and in theater programming associated with The John Ringling Circus Nutcracker. Our collaboration with 
the Kennedy Center’s Any Given Child Initiative and the Sarasota County Public Schools will serve over 2,000 
local students this year with an invitation to the World Premiere of The Secret Garden and innovative curriculum 
support for classroom use. 

For the past 23 years, The Sarasota Ballet has also provided an outreach program called Dance—The Next 
Generation (DNG), a one-of-a-kind program that uses the discipline of dance to prevent at-risk students from 
dropping out of school. It teaches virtues such as respect, confidence, and perseverance to keep its participants 
successful in their academic pursuits—so far, every graduate of the program has successfully graduated high 
school.  The DNG students also have the opportunity to receive a full college scholarship upon their graduation. 
This program continues to grow, as do all of The Sarasota Ballet’s Educational and Community outreach efforts. 
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Meet Will Tuckett:

Will Tuckett is an award-winning choreographer, dancer and 
director of theatre, opera and film. Trained at the Royal Ballet 
School, he was a member of the Royal Ballet from 1990–2005 
working as a choreographer and dancer.  He is now a Principal 
Guest Artist.  He has choreographed for all the major UK dance 
companies and extensively abroad, with work touring in Europe, 
the USA, Canada, Japan and China.
 
In 2006 he was made the first ROH2 Creative Associate for The 
Royal Opera House, responsible for devising and delivering 
an innovative series of works for new and family audiences, 

subsequently seen within the ROH and on tour, both in the UK and abroad. Films of his productions include 
Pinocchio (BBC) and Stravinsky’s The Soldier’s Tale (WowWow TV Japan).
 
Awards include the Cosmopolitan Dance Award, The Ursula Moreton Award for Choreography (twice), Jerwood 
Foundation Award for Choreography, Varna International Competition Award for Best Choreography. His 
production of The Wind in the Willows transferred from the ROH into the West End in Christmas 2013, winning 
the 2014 Olivier Award for Best Entertainment and will return this year in the West End’s Vaudeville Theatre . He 
was Artistic Associate of the Royal Opera House 2007-2011 and was the Clore Dance Fellow 2008-2010. 

He directs for the theatre, opera, musical theatre and film including work for The Royal Shakespeare Company, 
Shakespeare’s Globe, Almeida Theatre, Sage Gateshead, Opera North, the Whitechapel Gallery, Tate Modern, The 
National Gallery, the BBC and Channel 4.
 
Summer 2014 saw the premiere of his third production for The Sarasota Ballet, an adaptation of Frances Hodgson 
Burnett’s book The Secret Garden. This dance-theatre production incorporates dance, puppetry and drama to bring 
this classic tale to a new generation.
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About the Production:

Will Tuckett’s The Secret Garden is an adaptation of Frances Hodgson Burnett’s classic children’s book of the 
same name. Collaborating closely with his creative team he has created a narrative ballet that is as much a piece 
of theatre as a traditional ballet. Unconventionally, an actor, onstage throughout the piece, acts sometimes as 
narrator, describing the action and providing context, sometimes as the interior voice of Mary, our heroine, and 
at other times as the voices of the other characters. The text, spare and poetic in style, provides clarity, meaning 
not only does one not need explanatory programme notes, but for an audience unfamiliar with the conventions 
of classical ballet, the story is completely understandable.

The Secret Garden follows Mary, a young orphan, from her arrival at her uncle’s large country house. Spoilt, and 
used to a cosseted life, her stiff and cold behaviour is gradually thawed as she falls under the spell of the house’s 
gardens and the surrounding countryside. Through the friends she makes and the tending and bringing back to 
life of an overgrown, locked away garden, she heals not just herself but those around her.

Hodgson believed strongly in the health benefits to mind, body and soul of being outdoors in the fresh air, and 
thus her story moves between the dark, stultifying gloom of her adoptive Uncle’s mansion and the open spaces of 
its gardens and the surrounding moors.

This is the first professional dance adaptation of The Secret Garden despite several in theatre, film and television, 
notably the 1949 film version featuring a marvellous performance by Margaret O’Brien, and Tuckett and his team 
have used the novel as a starting point rather than sticking to it too closely. The novel’s messages of the importance 
of friendship, family and our connection to nature hold as true now as when the novel first appeared in 1911 and 
are absolutely at the heart of this adaptation.
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A Suggested 5 Day Planner for the ELA Activities

Day 1: Introduce the Story

1) Building Background: 
Storytelling through ballet.
2) Secret Garden Summary:
Teacher read aloud & small group 
reading. Use the Story Summary 
within and /or see attached power 
point.
3) Genre – Realistic Fiction worksheet.
4) Introduce the Vocabulary (from 
book & libretto) use vocabulary cards.
Suggested Movie: Use Safari Montage 
to access The Secret Garden  
(copyright 1975).

Day 2: Comprehension Strategies

Each topic is a stand-alone lesson 
with an independent practice page.

1). Author’s Point of View 
worksheet.
2). Settings: worksheet compare/
contrast libretto to book.
3). Character Traits worksheet 
& excerpts sheet. Use Character 
Reference Sheet with this activity  
4). Compare & Contrast Characters 
Use T-Chart & Venn diagram.

Day 3: Close Reading   

1). Figurative Language (in the 
libretto) activities,  excerpts &  
graphic organizers.
2).  Text-Dependent Questions 
from book Ch. 9. 
3). Introduction to Theatre 
Vocabulary.Use vocabulary cards.

Day 4: Writing & Theme

1).  Theme (worksheet)
2). Themed writing prompts or class 
discussion topics. 
3). Self-Discover Bio Poem – 
Characters.  
4). Introduction to Ballet 
Vocabulary.  Use vocabulary cards.

Day 5: Performance Preparation 
and Extension Activities

1). Performance Preparation
a. Theater etiquette
b. Review vocabulary – Theater, 
Ballet, & Libretto. Use vocabulary 
cards.
2). Extension Activites
a. ELA & Art Extension Activites
b. Dance Extension Activities

After the Performance

1). Analyzing & Creating reviews 
2).Write a Thank You Note to the 
Ballet.

Additional Activities

1). Music
2). Science
3). Nutrition
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ELA Standards for The Secret Garden
Strand: Reading Standards for Literature
Cluster 1: Key Ideas and Details
LAFS.3.RL.1.1- Ask and answer questions to demonstrate understanding of a text, referring explicitly to 
the text as the basis for the answers. 
DOK: Level 2 
LAFS.3.RL.1.3 – Describe characters in a story (e.g., their traits, motivations, or feelings) and explain how 
their actions contribute to the sequence of events. DOK: Level 2
Cluster 2: Craft and Structure 
LAFS.3.RL.2.4 – Determine the meaning of words and phrases as they are used in a text, distinguishing 
literal from nonliteral language. DOK: Level 2 LAFS.3.RL.2.5 – Refer to parts of stories, dramas, and poems 
when writing or speaking about a text using terms such as chapter, scene, and stanza; describe how each 
successive parts builds on earlier sections. DOK: Level 2
LAFS.3.RL.2.6 – Distinguish their own point of view from that of the narrator or those of the characters. 
DOK: Level 3
Cluster 3: Integration of Knowledge and Ideas
LAFS.3.RL.3.7 – Explain how specific aspects of a text’s illustrations contribute to what is conveyed by the 
words in a story (e.g., create mood, emphasize aspects of a character or setting). DOK: Level 2
LAFS.3.RL.3.9 – Compare and contrast the themes, settings, and plots of stories written by the same author 
about the same or similar characters (e.g., in books from a series). DOK: Level 3

Strand: Reading Standards: Foundational Skills (K-5)
Cluster 4: Fluency 
LAFS.3.RF.4.4 - Read with sufficient accuracy and fluency to support comprehension.
 a. Read on-level with purpose and understanding.
 b. Use context to confirm or self-correct word recognition and understanding, rereading as necessary. 
DOK: Level 2

Strand: Reading Standards for Informational Text
Cluster 1: Key Ideas and Details
LAFS.3RI.1.1 – Ask and answer questions to demonstrate understanding of a text, referring explicitly to 
the text as the basis for the answers.
 DOK: Level 2
LAFS.3 RI.1.2 – Determine the main idea of a text, recount the key details and explain how they support 
the main idea. DOK: Level 2
Cluster 2: Craft and Structure
LAFS.3.RI.2.4 – Determine the meaning of general academic and domain-specific words and phrases in a 
text relevant to a grade 3 topic or subject area. DOK: Level 2
LAFS.3.RI.2.6 – Distinguish their own point of view from that of the author of a text. DOK: Level 2
Cluster 3: Integration of Knowledge and Ideas
LAFS.3.RI.3.8 - Describe the logical connection between particular sentences and paragraphs in a text 
(e.g., comparison, cause/effect, firsthand/third in a sequence. DOK: Level 3
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Strand:  Writing Strands
Cluster 1: Text Types and Purposes
LAFS.3.W.1.1 – Write opinion pieces on topics or texts, supporting a point of view with reasons.
 a. Introduce the topic or text they are writing about, state an opinion, and create an organizational 
structure that lists reasons.
 b. Provide reasons that support the opinion.
 c. Provide a concluding statement or section. DOK: Level 2
LAFS.3.W.1.2 – Write informative /explanatory texts to examine a topic and convey ideas and information 
clearly. DOK: Level 3
LAFS.3.W.1.3 – Write narratives to develop real or imagined experiences or events using effective technique, 
descriptive details, and clear event sequences. 
 a. Establish a situation and introduce a narrator and/or characters, organize an event sequence that 
unfolds naturally.
 b. Use dialogue and description of actions, thoughts, and feelings to develop experiences and events 
or show the response of characters to situations. DOK: Level 3

Strand: Standards for Speaking and Listening
LAFS.3.SL.1.1 – Engage effectively in a range of collaborative discussions (one-on-one, in groups, and 
teacher-led) with diverse partners on grade 3 topics and texts, building on other’s ideas and expressing 
their own clearly. DOK 3: Level 3

Strand: Language Standards
Cluster 1: Conventions of Standard English
LAFS.3.L.1.1 – Demonstrate command of the conventions of standard English grammar and usage when 
writing or speaking. DOK: Level 2
LAFS.3.L.1.2 – Demonstrate command of the conventions of standard English capitalization, punctuation, 
and spelling when writing. DOK: Level 1
Cluster 2: Knowledge of Language
LAFS.3.1.L.2.3 – Use knowledge of language and its conventions when writing, speaking, reading, or 
listening.
 a. Choose words and phrases for effect.
 b. Recognize and observe differences between the conventions of spoken and written standard. 
English. DOK: Level 3
Cluster 3: Vocabulary Acquisition and Use
LAFS.3.L.3.4 Determine or clarify the meaning of unknown and multiple-meaning words and phrases 
based on grade 3 reading and content, choosing flexibility from a range of strategies. DOK: Level 2
LAFS.3.L.3.5 Demonstrate understanding of word relationships and nuances in word meanings.
 a. Distinguish the literal and nonliteral meanings of words and phrases in context (e.g., take steps).
 b. Identify real-life connections between words and their use (e.g., describe people who are friendly 
or helpful). 
 c. Distinguish shades of meaning among related words that describe states of mind or degrees of 
certainty (e.g. knew, believed, suspected, heard, wondered). DOK: Level 3 



Day 1:  
Introduce the Story 

Lessons and Activities 
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Introduce the Story : Secret Garden Summary

 Storytelling in a Ballet 

Every ballet tells a story. The dancers’ movements and the music work 
together to share the story. Music sets the mood  and shows the characters’ 
feelings. The way the dancers move shows both their feelings and the 
action of the story.

While most ballets don’t have any spoken word, Will Tuckett’s The Secret 
Garden is an exception. Alasdair Middleton wrote original poetic verse as 
narration throughout the ballet. When you attend the performance by The 
Sarasota Ballet you will see a narrator on stage and he will narrate every 
scene by reciting the libretto.

A libretto is a poem. It is a literary piece, just like a book. While you prepare 
to attend the performance you will analyze excerpts from the libretto and 
from the original story The Secret Garden by Frances Hodgson Burnett.
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Introduce the Story : Secret Garden Summary

A Summary of Will Tuckett’s The Secret Garden 

with excerpts from the libretto by Alasdair Middleton 

This is the story of a girl who discovers two important secrets. 
Gardens can be magical.  

Friendship can be powerful. 

This is your room, here you’ll sleep,
here you’ll play. 
This is your room, 
try to keep out of the way.  
I have things to do.   
This is your room – here you’ll stay. 

That first night Mary falls asleep to the memory of her loving parents.  

Mother Father sailed away,  
In a ship of gold,  
And I am left in a cold sad 
room, Alone and sad and cold. 

Mary is a disagreeable, unkind, and spoiled child. At 9 
years old she hasn't a single friend in the world! On the 
day her parents die Mary’s life changes forever. 

Mary is sent to live with her uncle, Mr. Craven, at his large 
and mysterious home, Misselthwaite Manor. The Manor 
is a stone house of dark corridors and locked doors. 

Mrs. Medlock is the head housekeeper who is as 
unpleasant as Mary herself. The night that Mary arrives at 
the Manor, Mrs. Medlock explains: 
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Introduce the Story : Secret Garden Summary

Mary awakens to a much more pleasant scene. She meets Martha, a young housemaid. Energetic 
and sunny, Martha shows Mary how to be independent and take care of herself. Martha also tells 
Mary about a locked garden that is kept hidden among the gardens of the Manor.

Mary is curious by nature and decides to search for the secret 
garden. Outside she sees the most unusual boy playing with a 
black crow. A boy who talks to animals and seems to understand 
when they talk back! How intriguing!
But Mary has been such a sullen, selfish child that she has never 
bothered to learn how to make a friend. She watches the boy and 
his crow pass by.

The next day Mary sees the crow 
again. He seems to want to show 
her something. With his hopping 

and chirping the crow leads Mary to a beautiful key. Could this be 
the key that unlocks the secret garden?

Just then the grouchy old gardener Ben Weatherstaff comes along 
and hurries Mary back inside. Mary hides the key in her dress 
pocket where she will keep it safe, away from the grown-ups. What grown-ups know, they spoil. 
This key is the promise of new discoveries!

That night Mary hears a sound in the dark halls of the Manor. She discovers another secret - she 
is not the only child living at the Manor! A boy who is crippled and cross lives there too. He is her 
cousin, Colin! He has been kept hidden away because he is so sickly. The unlikely pair become 
each other’s first friend. Mary shows him the key from the garden. They are secret friends with a 
secret key.

But Colin, like Mary, has been spoiled. He often throws terrible temper tantrums. One night Colin 
is throwing a tantrum. Mary goes to his room and screams at him to stop. A kind, sympathetic 
child could never stand up to him, but Mary is just as stubborn as he is!
All his life Colin has been told that he is sick. He has spent his days thinking of nothing but his 
aches and pains. Mary shouts at him that he is only making



Introduce the Story : Secret Garden Summary

himself sick. Colin is shocked that someone would argue with him, and he wonders if she may be 
right.

    
The next day Mary is playing in the gardens when she sees 
the strange boy who talks to animals. Today he is playing 
with a fox! She finally speaks to him. Dickon is his name.

Together they uncover a small door in the gate, a locked 
door. Mary's key fits the lock and they enter the secret 
garden!

The Garden! The Secret Garden! 
It is full of magic and beauty!

Mary wants to share the garden with her cousin Colin. 
She is convinced that if Colin can play in the garden with them, he will become strong and happy 
- just as she is becoming strong and happy. But Colin’s doctor forbids him from playing.

 Dreadful girl! 
 Get out! Get out!
 No one must disturb! 
 No one must excite!

 Our poor little invalid must be disturbed by the horrid intrusion 
 Of noise and confusion from that horrid girl!

Mary and Dickon are determined to share the magic with Colin. They sneak into Colin's room and 
bring the secret garden with them - flowers and the fox and even the crow! Colin is overjoyed! But 
the doctor and Mrs. Medlock find them in Colin's room.
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Introduce the Story : Secret Garden Summary

A filthy fox, a dirty bird
A pecking, plucking, pestering
pointy bird – shoo! Dirt, Disease

A filthy, flea-ridden tripping , nipping, snapping fox – 
away away Shoo!

In the meantime, Colin's father, Mr. Craven, begins to 
hope that his young boy may grow healthy and strong 
after all. He hires a new doctor who gives a new 
diagnosis:
There is nothing wrong with this boy!
Nothing that fresh air and exercise won’t cure! 
I prescribe –
Light and air

Mary and Dickon can finally bring Colin into the secret garden!
Listen to the magic, Colin,
Hear the words and feel the power 
You can do it, thrive and flourish 
Like a leaf or tree or flower.

Nature’s power is here to help you, 
And the power of friendship too 
Animals and flowers grow stronger 
From the magic –
So will you

Now their secret is out. Old Ben Weatherstaff finds them in the garden. Ben tells Colin the secret 
of the garden, the story of his mother and father. This was your mother’s special garden. She and 
your father would spend magical hours here. But one fateful day…
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Introduce the Story : Secret Garden Summary

   My lady climbed a ladder
   To pick a blossom from a tree… 
   I heard the cry, I heard the fall. 
   And I had come too late.
   
   I still can see him standing
   His arms full of broken life
   And the garden lost its beauty 
   
   And your father lost his wife.
   And your father cursed the garden 
   And buried deep the key
   And the garden soon was overgrown 
   By time and secrecy.

Now that the children have opened up the garden, it is a place of beauty once more. Mary and 
Colin discover that they gain strength and courage when they play there with Dickon.

   Why, Miss Mary, you’ve grown pretty – 
   sweet and smiling, clear and bright.
   It’s like your smile is full of sunshine –
   and your eyes are full of light….

   As the summer days grow longer, 
   Friendship flourishing
   Colin, everyday grows stronger 
   Nature is nourishing.

One day Mr. Craven finds them there. He realizes that he can learn to open his heart once again, 
and rediscover the magic of the secret garden and the power of love.

   The Garden is Love
   And Love, like a Garden, 
   cannot be kept secret if it is to grow, to flourish. 
   Our hearts must stay unlocked.
   The Garden is Love
 
 And the whole world – if you look at it the right way – is a Garden.
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Introduce the Story: Genre

Realistic Fiction
• Is a made up story that could really happen
• Had a beginning, middle, and end
• Has illustration and dialogue

Answer the questions about the text

1. How do you know this text is realistic fiction?

 

 2. How does the dialogue show that the text is realistic?

 

 
3. Give an example of dialogue in the story.

 

 
4. How does the illustration add to the text?
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And then Mary Lennox was led up a broad staircase 
and down a long corridor and up a short flight of steps 
and through another corridor and another, until a door
opened in a wall and she found herself in a room with a 
fire in it and a supper on a table.
Mrs. Medlock said unceremoniously:
“Well, here you are!  This room and the next are where you’ll live – 
and you must keep to them..  Don’t you forget that!”
It was in this way Mistress Mary arrived at Misselthwaite Manor and
 she had perhaps never felt quite so contrary in all her life.
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Day 2:  
Comprehension

Strategies 
Lessons and Activities 
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Comprehension Strategies : Point of View

Author’s Point of View
An author often has a point of view about a topic. Look for details that show what the author 
thinks. Then decide if you agree with the author’s point of view.

 
This excerpt is from the original book. The Secret Garden by Frances Hodgson Burnett, Chapter 
3, pg. 33.
In this chapter, Mary Lennox is in her bedroom with Martha, a young housemaid. Read carefully 
and see if you can determine the author’s point of view about Mary.
Look closely at the details in the story.

Vocabulary:

Imperious: arrogant and domineering.

Indignantly: feeling or showing anger because of something that is unfair or wrong

28

       MARTHA
 “Are you going to be my servant?”  Mary asked, still in her imperious little Indian way.
 Martha began to rub her grate again.
 “I’m Mrs. Medlock’s servant,” she said stoutly.  “An’ she’s Mr. Craven’s – but I’m to do the housemaid’s   
             work up here an’ wait on you a bit.  But you won’t need much waitin’ on.”
 “Who is going to dress me?” demanded Mary.
 Martha sat up on her heels again and stared.  She spoke in broad Yorkshire in her amazement.
 “Canna’ tha’ dress thysen!” she said.
 “What do you mean?  I don’t understand your language,” said Mary.
 “Eh!  I forgot,” Martha said.  “Mrs. Medlock told me I’d have to be careful or you wouldn’t know what I            
              was sayin’.  I mean can’t you put on your own clothes?”
 “No,” answered Mary, quite indignantly.  “I never did in my life.  My Ayah dressed me, of course.”



Comprehension Strategies : Point of View

Find Text Evidence
What does the author think about Mary? I can reread and look for details that describe how the 
author feels about Mary.

29

Extension:
Read how Martha reacts to Mary. What do you think the author’s point of view of Martha is based 
on the details he gives about her.



Comprehension Strategies : Point of View

Your Turn! Characters within a story can also have a point of view of the other characters in the 
story. Read the excerpt from The Secret Garden, Chapter 10, Dickon. Complete Point of View 
chart. Answer questions.

What is the Mary’s point of view of Dickon. Find the 
Evidence: What details give us this point of view? 

Complete the chart .In this excerpt, Mary meets 
Dickon for the first time.
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“Will you show the seeds to me?” Mary said.
She wished she could talk as he did.  His 
speech was so quick and easy. It sounded as 
if he liked her and was not the least afraid 
she would not like him, though he was only 
a common moor boy, in patched clothes and 
with a funny face and a rough, rusty-red 
head.  As she came closer to him she noticed 
that there was a clean fresh scent of heather 
and grass and leaves about him, almost as 
if he were made of them.  She like it very 
much and when she looked into his funny 
face with the red cheeks and round blue eyes 
she forgot that she had felt shy.



Comprehension Strategies : Settings

Compare and Contrast- Settings
Script (Libretto) – Ballet, by Will Tuckett Excerpt from The Secret Garden by Frances Eliza Hodgson Burnett
 

I’ve never…. What was that?

That? That was nothing. That was the wind. 

The wind shrieking.

The wind howling round the house. 

It sounded like….

That was nothing. 

The wind.

This is a house of corridors.

Nothing else.

The wind.

I have things to do.

This is your room – here you’ll stay.

We can compare settings of different versions of the same story. By connecting to other stories, 
we understand the story better.
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“That’s the wind blowing through the bush-
es,” Mrs. Medlock said.  “It’s a wild, dreary 
enough place to my mind, though there’s 
plenty that likes it – particularly when the 
heather’s in bloom.”

And then Mary Lennox was led up a broad 
staircase and down a long corridor and up 
a short flight of steps and through another 
corridor and another, until a door opened 
in a wall and she found herself in a room 
with a fire in it and a supper on a table.

Mrs. Medlock said unceremoniously:  
“Well, here you are!  This room and the 
next are where you’ll live – and you must 
keep to them.  Don’t you forget that!”



Comprehension Strategies : Settings

Your Turn! Read the excerpts from The Secret Garden’s orginal story and ballet version. 
Complete the compare and contrast setting chart. Answer questions.

Excerpt from the Ballet Script   Excerpt from The Secret Garden, original story.
       Chapter 3, Across the Moor.

Through halls and corridors of shadows

Mrs. Medlock leading Mary through

the house of a hundred rooms past stairs 

and corners through the house of keys

past casements, portraits your uncle, child, 

is solitary doesn’t like to be disturbed

he has business more important than looking 

after little girls through the house of ghosts 

the house of secrets

your being here’s an inconvenience, to him, 

to me and to us all.

But – can’t be helped now – bring your luggage. 

Follow me, child, down the hall.
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The entrance door was a huge one made of 
massive, curiously shaped panels of oak stud-
ded with big iron nails and bound with great 
iron bars.  It opened into an enormous hall, 
which was so dimly lighted that the faces in 
the portraits on the walls and the figures in 
the suits of armor made Mary feel that she did 
not want to look at them.  As she stood on the 
stone floor she looked a very small, odd little 
black figure, and she felt as small and lost and 
odd as she looked. A neat, thin old man stood 
near the manservant who opened the door for 
them.“You are to take her to her room,” he said 
in a husky voice.  “He doesn’t want to see her.  
He’s going to London in the morning.”



Comprehension Strategies : Settings

Your Turn! Complete the compare and contrast chart using the two excerpts.

Read the chart. What can you see is alike about the two versions? Fill in the Alike column.

1. What does the ballet version mean by the description, ‘the house of the hundred   
 rooms’?  

 

 

2. What does the author of the original story mean when she says that Mary ‘looked very  
 small’ on the stone floor and that ‘she felt as small and lost and odd as she looked’?
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Comprehension Strategies : Character Traits

Character :

Refer to character reference sheet

A character’s actions and feelings make events happen a story. Traits are the special ways a char-
acter behaves.

Find Text Evidence – Read about Mary Lennox

In The Secret Garden, Mary Lennox is one of the main characters in the story. I will reread parts 
of the story to see what she wants, her actions, and her feelings. This will help me understand 
why events happen in the story.

A graphic organizer will help me organize my thoughts.

Whole Group: We do!
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Comprehension Strategies : Character Traits

Your Turn! Complete these charts for Colin . Answer questions. Now do one on a separate piece 
of paper for two more characters in the story.



Comprehension Strategies : Character Traits
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1. How did Mary change from the beginning to the end?

 

2. How did Colin change from the beginning to the end?

 



Character Reference Sheet
All excerpts are from the original publication The Secret Garden by Frances Hodgson Burnett

Mary

When Mary Lennox was sent to Misselthwaite Manor to live with her uncle everybody said she 
was the most disagreeable-looking child ever seen. It was true, too. She had a little thin face and 
a little thin body, thin light hair and a sour expression. Her hair was yellow, and her face was yel-
low because she had been born in India and had always been ill in one way or another.
~
“She is such a plain child,” Mrs. Crawford said pityingly, afterward. “And her mother was such 
a pretty creature. She had a very pretty manner, too, and Mary has the most unattractive ways I 
ever saw in a child. The children call her `Mistress Mary Quite Contrary,’ and though it’s naughty 
of them, one can’t help understanding it.”
~
Mary sat in her corner of the railway carriage and looked plain and fretful. She had nothing to 
read or to look at, and she had folded her thin little black-gloved hands in her lap. Her black 
dress made her look yellower than ever, and her limp light hair straggled from under her black 
crepe hat.
~
Mary’s lips pinched themselves together. She was no more used to considering other people than 
Colin was and she saw no reason why an ill-tempered boy should interfere with the thing she 
liked best. She knew nothing about the pitifulness of people who had been ill and nervous and 
who did not know that they could control their tempers and need not make other people ill and 
nervous, too. When she had had a headache in India she had done her best to see that every-
body else also had a headache or something quite as bad. And she felt she was quite right; but of 
course now she felt that Colin was quite wrong.

Mary Begins to Change

“Ben Weatherstaff said I was like him,” said Mary. “He said he’d warrant we’d both got the same 
nasty tempers. I think you are like him too. We are all three alike--you and I and Ben Weather-
staff. He said we were neither of us much to look at and we were as sour as we looked. But I don’t 
feel as sour as I used to before I knew the robin and Dickon.”
“Did you feel as if you hated people?”
“Yes,” answered Mary without any affectation. “I should have detested you if I had seen you be-
fore I saw the robin and Dickon.”
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~
At first each day which passed by for Mary Lennox was exactly like the others…. She realized 
that if she did not go out she would have to stay in and do nothing—and so she went out. She 
did not know that this was the best thing she could have done, and she did not know that, when 
she began to walk quickly or even run along the paths and down the avenue, she was stirring her 
slow blood and making herself stronger by fighting with the wind which swept down from the 
moor. She ran only to make herself warm, and she hated the wind which rushed at her face and 
roared and held her back as if it were some giant she could not see. But the big breaths of rough 
fresh air blown over the heather filled her lungs with something which was good for her whole 
thin body and whipped some red color into her cheeks and brightened her dull eyes when she 
did not know anything about it.
~
So long as Mistress Mary's mind was full of disagreeable thoughts about her dislikes and sour 
opinions of people and her determination not to be pleased by or interested in anything, she 
was a yellow-faced, sickly, bored and wretched child. Circumstances, however, were very kind to 
her, though she was not at all aware of it. They began to push her about for her own good. When 
her mind gradually filled itself with robins, and moorland cottages crowded with children, with 
queer crabbed old gardeners and common little Yorkshire housemaids, with springtime and with 
secret gardens coming alive day by day, and also with a moor boy and his "creatures," there was 
no room left for the disagreeable thoughts which affected her liver and her digestion and made 
her yellow and tired.
~
And it was all so alive that Mary talked more than she had ever talked before--and Colin both 
talked and listened as he had never done either before.

And they both began to laugh over nothings as children will when they are happy together. And 
they laughed so that in the end they were making as much noise as if they had been two ordinary 
healthy natural ten-year-old creatures--instead of a hard, little, unloving girl and a sickly boy 
who believed that he was going to die.

Mary Transformed

She was a great believer in Magic. Secretly she quite believed that Dickon worked Magic, of 
course good Magic, on everything near him and that was why people liked him so much and 
wild creatures knew he was their friend…
"You can do it! I told you you could! You can do it! You can do it! You can!" She was saying it to 
Colin because she wanted to make Magic and keep him on his feet looking like that.
 ~
Mary had poured out speech as rapidly as she could as they had come down the Long Walk. The 
chief thing to be remembered, she had told him, was that Colin was getting well--getting well. 
The garden was doing it. No one must let him remember about having humps and dying.
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~
She had learned to dress herself by this time and she put on her clothes in five minutes. She 
knew a small side door which she could unbolt herself and she flew downstairs in her stocking 
feet and put on her shoes in the hall. She unchained and unbolted and unlocked and when the 
door was open she sprang across the step with one bound, and there she was standing on the 
grass, which seemed to have turned green, and with the sun pouring down on her and warm 
sweet wafts about her and the fluting and twittering and singing coming from every bush and 
tree. She clasped her hands for pure joy and looked up in the sky and it was so blue and pink 
and pearly and white and flooded with springtime light that she felt as if she must flute and sing 
aloud herself and knew that thrushes and robins and skylarks could not possibly help it. She ran 
around the shrubs and paths towards the secret garden….
Six months before Mistress Mary would not have seen how the world was waking up, but now 
she missed nothing.
~
[Mary and Dickon] ran from one part of the garden to another and found so many wonders 
that they were obliged to remind themselves that they must whisper or speak low. He showed 
her swelling leafbuds on rose branches which had seemed dead. He showed her ten thousand 
new green points pushing through the mould. They put their eager young noses close to the 
earth and sniffed its warmed springtime breathing; they dug and pulled and laughed low with 
rapture until Mistress Mary's hair was as tumbled as Dickon's and her cheeks were almost as 
poppy red as his.

Colin

The boy had a sharp, delicate face the color of ivory and he seemed to have eyes too big for it. 
He had also a lot of hair which tumbled over his forehead in heavy locks and made his thin face 
seem smaller. He looked like a boy who had been ill, but he was crying more as if he were tired 
and cross than as if he were in pain.
~
Mary had not known that she herself had been spoiled, but she could see quite plainly that this 
mysterious boy had been. He thought that the whole world belonged to him. How peculiar he 
was and how coolly he spoke of not living.
~
Though his father rarely saw him when he was awake, he was given all sorts of wonderful 
things to amuse himself with. He never seemed to have been amused, however. He could have 
anything he asked for and was never made to do anything he did not like to do. “Everyone is 
obliged to do what pleases me,” he said indifferently. “It makes me ill to be angry. No one be-
lieves I shall live to grow up.”
He said it as if he was so accustomed to the idea that it had ceased to matter to him at all.
“Do you want to live?” inquired Mary.
“No,” he answered, in a cross, tired fashion. “But I don’t want to die. When I feel ill I lie here and 
think about it until I cry and cry.” 39



~
"Why do you look at me like that?" he asked her. "What are you thinking about?" "I am thinking 
about two things."
"What are they? Sit down and tell me."
"This is the first one," said Mary, seating herself on the big stool. "Once in India I saw a boy who 
was a Rajah. He had rubies and emeralds and diamonds stuck all over him. He spoke to his 
people just as you spoke to Martha. Everybody had to do everything he told them--in a minute. I 
think they would have been killed if they hadn't."
"I shall make you tell me about Rajahs presently," he said, "but first tell me what the second thing 
was."
"I was thinking," said Mary, "how different you are from Dickon."

Colin Beigins to Change

He lay quite still and listened while she went on talking about the roses which might have clam-
bered from tree to tree and hung down--about the many birds which might have built their nests 
there because it was so safe. And then she told him about the robin and Ben Weatherstaff, and 
there was so much to tell about the robin and it was so easy and safe to talk about it that she 
ceased to be afraid. The robin pleased him so much that he smiled until he looked almost beau-
tiful, and at first Mary had thought that he was even plainer than herself, with his big eyes and 
heavy locks of hair.

"I did not know birds could be like that," he said. "But if you stay in a room you never see 
things….”

"You never see anything if you are ill," said Colin restlessly. He looked like a person listening to a 
new sound in the distance and wondering what it was….
~
And it was all so alive that Mary talked more than she had ever talked before--and Colin both 
talked and listened as he had never done either before.
~
And they both began to laugh over nothings as children will when they are happy together. And 
they laughed so that in the end they were making as much noise as if they had been two ordinary 
healthy natural ten-year-old creatures--instead of a hard, little, unloving girl and a sickly boy 
who believed that he was going to die.
They enjoyed themselves so much that they forgot the pictures and they forgot about the time. 
They had been laughing quite loudly over Ben Weatherstaff and his robin, and Colin was actually 
sitting up as if he had forgotten about his weak back.
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~
If he had been a strong healthy boy Colin would probably have shouted "Hooray! Hooray! Hoo-
ray!" but he was weak and rather hysterical; his eyes grew bigger and bigger and he gasped for 
breath.
"Oh! Mary!" he cried out with a half sob. "Shall I see it? Shall I get into it? Shall I live to get into 
it?" and he clutched her hands and dragged her toward him.
"Of course you'll see it!" snapped Mary indignantly. "Of course you'll live to get into it! Don't be 
silly!"
And she was so un-hysterical and natural and childish that she brought him to his senses and he 
began to laugh at himself and a few minutes afterward she was sitting on her stool again telling 
him not what she
imagined the secret garden to be like but what it really was, and Colin's aches and tiredness were 
forgotten and he was listening enraptured.
~
"I don't want to remember [that I am sick]," interrupted the Rajah, appearing again. "When I lie 
by myself and remember I begin to have pains everywhere and I think of things that make me 
begin to scream because I hate them so. If there was a doctor anywhere who could make you 
forget you were ill instead of remembering it I would have him brought here." And he waved a 
thin hand which ought really to have been covered with royal signet rings made of rubies. "It is 
because my cousin makes me forget that she makes me better."

Colin Transformed

"I shall get well! I shall get well!" he cried out. "Mary! Dickon! I shall get well! And I shall live 
forever and ever and ever!"
~
[Mary] was a great believer in Magic. Secretly she quite believed that Dickon worked Magic, of 
course good Magic, on everything near him and that was why people liked him so much and 
wild creatures knew he was their friend…. She felt that his Magic was working all the afternoon 
and making Colin look like an entirely different boy. It did not seem possible that he could be 
the crazy creature who had screamed and beaten and bitten his pillow. Even his ivory whiteness 
seemed to change. The faint glow of color which had shown on his face and neck and hands 
when he first got inside the garden really never quite died away. He looked as if he were made of 
flesh instead of ivory or wax.

The strength which Colin usually threw into his tantrums rushed through him now in a new 
way. Never yet had he been accused of crooked legs--even in whispers--and the perfectly simple 
belief in their existence which was revealed by Ben Weatherstaff ’s voice was more than Rajah 
flesh and blood could endure. His anger and insulted pride made him forget everything but 
this one moment and filled him with a power he had never known before, an almost unnatural 
strength….
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There was a brief fierce scramble, the rugs were tossed on the ground, Dickon held Colin's arm, 
the thin legs were out, the thin feet were on the grass. Colin was standing upright--upright--as 
straight as an arrow and looking strangely tall--his head thrown back and his strange eyes flash-
ing lightning. "Look at me!" he flung up at Ben Weatherstaff. "Just look at me--you! Just look at 
me!"
…"I can stand," he said, and his head was still held up and he said it quite grandly.
"I told thee tha' could as soon as tha' stopped bein' afraid," answered Dickon. "An' tha's stopped."
"Yes, I've stopped," said Colin.
~
"When Mary found this garden it looked quite dead," the orator [Colin] proceeded. "Then some-
thing began pushing things up out of the soil and making things out of nothing.
One day things weren't there and another they were. I had never watched things before and it 
made me feel very curious. Scientific people are always curious and I am going to be scientific. I 
keep saying to myself, `What is it? What is it?' It's something. It can't be nothing! I don't know its 
name so I call it Magic. …  Sometimes since
I've been in the garden I've looked up through the trees at the sky and I have had a strange 
feeling of being happy as if something were pushing and drawing in my chest and making me 
breathe fast. Magic is always pushing and drawing and making things out of nothing. Everything 
is made out of Magic, leaves and trees, flowers and birds, badgers and foxes and squirrels and 
people. So it must be all around us. In this garden—in all the places. The Magic in this garden 
has made me stand up and know I am going to live to be a man. I am going to make the scientific 
experiment of trying to get some and put it in myself and make it push and draw me and make 
me strong. I don't know how to do it but I think that if you keep thinking about it and calling it 
perhaps it will come. Perhaps that is the first baby way to get it. When I was going to try to stand 
that first time Mary kept saying to herself as fast as she could, `You can do it! You can do it!' and 
I did. I had to try myself at the same time, of course, but her Magic helped
me--and so did Dickon's. Every morning and evening and as often in the daytime as I can re-
member I am going to say, 'Magic is in me! Magic is making me well! I am going to be as strong 
as Dickon, as strong as Dickon!' And you must all do it, too. That is my experiment.
~
"Now that I am a real boy," Colin had said, "my legs and arms and all my body are so full of Mag-
ic that I can't keep them still. They want to be doing things all the time. Do you know that when 
I waken in the morning, Mary, when it’s quite early and the birds are just shouting outside and 
everything seems just shouting for joy--even the trees and things we can’t really hear -- I feel as if 
I must jump out of bed and shout myself…”
~
“I shall live forever and ever and ever!” he cried grandly. “I shall find out thousands and thou-
sands of things. I shall find out about people and creatures and everything that grows--like Dick-
on--and I shall never stop making Magic. I’m well! I’m well! I feel--I feel as if I want to shout out 
something--something thankful,
joyful!”
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Dickon

"He is Martha's brother. He is twelve years old," she explained. "He is not like any one else in the 
world. He can charm foxes and squirrels and birds just as the natives in India charm snakes. He 
plays a very soft tune on a pipe and they come and listen."
~
He's always talking about live things. He never talks about dead things or things that are ill. He's 
always looking up in the sky to watch birds flying—or looking down at the earth to see some-
thing growing. He has such round blue eyes and they are so wide open with looking about. And 
he laughs such a big laugh with his wide mouth--and his cheeks are as red--as red as cherries." 
She pulled her stool nearer to the sofa and her expression quite changed at the remembrance of 
the wide curving mouth and wide open eyes.
~
She wished she could talk as [Dickon] did. His speech was so quick and easy. It sounded as if he 
liked her and was not the least afraid she would not like him, “I think I do, and they think I do,” 
he said. “I’ve lived on th’ moor with ‘em so long. I’ve watched ‘em break shell an’ come out an’ 
fledge an’ learn to fly an’ begin to sing, till I think I’m one of ‘em. Sometimes I think p’raps I’m a 
bird, or a fox, or a rabbit, or a squirrel, or even a beetle, an’ I don’t know it.” though he was only a 
common moor boy, in patched clothes and with a funny face and a rough, rusty-red head. As she 
came closer to him she noticed that there was a clean fresh scent of heather and grass and leaves 
about him, almost as if he were made of them.
She liked it very much and when she looked into his funny face with the red cheeks and round 
blue eyes she forgot that she had felt shy.
He stopped and turned his head quickly, his poppy-cheeked face lighting up. "Where's that robin 
as is callin' us?" he said.
The chirp came from a thick holly bush, bright with scarlet berries….
He moved quite close to the bush with the slow movement Mary had noticed before, and then he 
made a sound almost like the robin's own twitter. The robin listened a few seconds, intently, and 
then answered quite as if he were replying to a question….

"Do you understand everything birds say?" said Mary.

Dickon's grin spread until he seemed all wide, red, curving mouth, and he rubbed his rough 
head.

“I think I do, and they think I do,” he said. “I’ve lived on th’ moor with ‘em so long. I’ve watched 
‘em break shell an’ come out an’ fledge an’ learn to fly an’ begin to sing, till I think I’m one of ‘em. 
Sometimes I think p’raps I’m a bird, or a fox, or a rabbit, or a squirrel, or even a beetle, an’ I don’t 
know it.”
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Compare and Contrast
When you compare two things, you think about their similarities, or how they are alike. To 
contrast two things, you think about their differences.

Whole Group
Read about Colin’s two doctors. How are they alike? How are they different?

Comprehension Strategies : Compare & Contrast Characters
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Comprehension Strategies : Compare & Contrast Characters

Independent Practice
 
Use the Character Reference Sheet and read about two characters: Mary and Colin. Think about 
how they are alike and how they are different in the beginning of the story. Now think about how 
they are alike and how they are different by the end of the story.

DIRECTIONS: Use the graphic organizers to record your ideas. Then answer the questions be-
low. Use text evidence from the Character Reference Sheet to support your answer.

1. Mary and Colin were raised in different places. Mary in India and Colin at Misselthwaite 
Manor. How was their upbringing similar? How has that shaped the way they treat others? Use 
text evidence to support your answer.

 

 
2. Neither Mary nor Colin have ever spent time playing outside. In the story they both discover 
the outdoors. How does this discovery change each of them?

 

 

 
3. By the end of the story Mary and Colin have changed significantly. Compare and contrast 
Mary and Colin at the end of the story.
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Comprehension Strategies : Compare & Contrast Characters
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Comprehension Strategies : Compare & Contrast Characters

Venn Diagram

Write details that tell how the subjects are different in the outer circles. Write details that tell how 
the subjects are alike where the circles overlap.
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Day 3:  
Close

Reading
Lessons and Activities 
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Close Reading : Figurative Language

FIGURATIVE LANGUAGE FROM 
THE SECRET GARDEN

This story lends itself to many forms of figurative language; most of which are similes, meta-
phors, alliteration and personification.

1.  If this story is being done as a read aloud, have an anchor chart or a flip chart available where 
you can record the example of the text, what type of figurative language it is and what it mean or 
what it is comparing. Discuss why the author portrayed the image in this way and how it helps 
you to vividly visualize what is happening or how the characters are feeling.

2. Use the excerpts of figurative language from each chapter. Cut them apart and give one to each 
pair of students.  Have students read the excerpts and underline the example. They will discuss 
what is being compared and what it means. They will illustrate their example. Students will then 
share their excerpts with a group of 4-6. As a group, they will discuss if they interpreted it the 
same way.

3. Give students a copy of the excerpt from ch. 9 or have it up on the Activ-board. After they 
have read it one time, they are to go back and find examples of the different types of figurative 
language. They are to fill out a classification map to show the example, its meaning, and what it 
is comparing. In small groups, they can share their findings and meanings. They can add to their 
chart or thinking map.
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Close Reading : Figurative Language

EXAMPLES OF FIGURATIVE LANGUAGE FROM 
THE SECRET GARDEN BY FRANCIS HODGSON BURNETT

Ch. 1: page 10 
She heard something rustling on the matting and when she looked down she saw a little snake 
gliding along and watching her with eyes like jewels.

Ch. 2:  page 13 
But she thought over it a great deal afterward; and when Mrs. Crawford told her that night that 
she was going to sail away to England in a few days and go to her uncle, Mr. Archibald Craven, 
who lived at Misselthwaite Manor, she looked so stony and stubbornly uninterested that they did 
not know what to think about her.

Page 14 
“My word! She’s a plain little piece of goods!” She said.  “And we’d heard that her mother was a 
beauty.  She hasn’t handed much of it down, has she, ma’am?”

Ch. 3 page 21 
On and on they drove through the darkness, and though the rain stopped, the wind rushed by 
and whistled and made strange sounds. The road went up and down, and several times the car-
riage passed over a little bridge beneath which water rushed very fast with a great deal of noise. 
Mary felt as if the drive would never come to an end and that the wide, bleak moor was a wide 
expanse of black ocean through which she was passing on a strip of dry land.

Ch. 4 page 33 
Tha’ and me are a good bit alike,”he said.  “We was wove out of the same cloth. We’re neither of 
us good looking and we’re both of us as sour as we look. We’ve got the same nasty tempers, both 
of us, I’ll warrant.”

Not sure where found: By the time she was six years old, she was as tyrannical and selfish a little 
pig as ever seen.
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Close Reading : Figurative Language

Ch. 5 page 39 
Mary did not know what ‘wutherin’ meant until she listened, and then she understood. It must 
mean that hollow shuddering sort of roar which rushed round and round the house as if the 
giant no one could see were buffeting it and beating at the walls and windows to try to break in.
But one knew he could not get in, and somehow it made one feel very safe and warm inside a 
room with a red coal fire.

Ch. 6: page 41 
The stories she had been told by her Ayah when she lived in India had been quite unlike those 
Martha had to tell about the moorland cottage which held fourteen people who lived in four 
little rooms and never had quite enough to eat.  The children seemed to tumble about and amuse 
themselves like a litter of rough, good natured collie puppies.  Mary was most attracted by the 
mother and Dickon.

Ch. 7: page 47 
Never had Mary dreamed of a sky so blue. In India skies were hot and blazing; this was of a deep 
cool blue which almost seemed to sparkle like the waters of some lovely bottomless lake, and 
here and there, high, high in the arched blueness floated small clouds of sno-white fleece The 
far-reaching world of the moor itself looked softly blue instead of gloomy purple black or awful 
dreary grey.

page 50 
She chirped, and talked, and coaxed and he hopped, and flirted  his tail and twittered. It was as if 
he were talking.  His red waistcoat was like satin and he puffed his tiny breast out and was so fine 
and so grand and so pretty that it was really as if he were showing her how important and like a 
human person a robin could be. Mistress Mary forgot that she had ever been contrary in her life 
when he allowed her to draw closer and closer to him, and bend down and talk and try to make 
something like robin sounds.

Ch. 8: page 53 
I’ll tell you a great deal more before your next day out’, she said,’ so that you will have more to 
talk about. I dare say they would like to hear about riding on elephants and camels, and about 
the officers going to hunt tigers.’
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Close Reading : Figurative Language

‘My word!’ cried delighted Martha. ‘It would set ‘em clean off their heads. Would tha’ really do 
that, Miss? It would be same as a wild beast show like we heard that had in York once.’

Page 57:  
One of the nice little gusts of wind rushed down the walk, and it was a stronger one than the rest. 
It was strong enough to wave the branches of the trees and it was more than strong enough to 
sway the trailing sprays of untrimmed ivy hanging from the wall. Mary had stepped close to the 
robin, and suddenly the gust of wind swung aside some loose ivy trails, and more suddenly still 
she jumped toward it and caught it in her hand. This she did because she had seen something 
under it- a round know which had been covered by the leaves hanging over it.  It was the knob of 
a door.

Ch. 9: page 61 
Mistress Mary worked in her garden until it was time to go  to her midday dinner…She had 
been actually happy all the time; and dozens and dozens of the tiny, pale green points were to be 
seen in cleared places, looking twice as cheerful as they had looked before when the grass and 
weeds had been smothering them.

“I shall come back this afternoon,” she said, looking all round at her new kingdom, and speaking 
to the trees and the rose-bushes as if they heard her.

Ch. 10: page 71 
A boy was sitting under a tree, with his back against it, playing on a rough wooden pipe.  He was 
a funny-looking boy about twelve. He looked very clean and his nose turned up and his cheeks 
were as red as poppies and never had Mistress Mary seen such round and such blue eyes in any 
boy’s face. And on the trunk of the tree he leaned against, a brown squirrel was clinging and 
watching him, and from behind a bush nearby a cock pheasant was delicately stretching his neck 
to peep out, and quite near him were two rabbits sitting up and sniffing with tremulous noses- 
and actually it appeared as if they were all drawing near to watch him and listen to the strange, 
low, little call his pipe seemed to make.

Ch. 14: page 104
 “Once in India I saw a boy who was a rajah.  He had rubies and emeralds and diamonds stuck 
all over him.  He spoke to his people   just as you spoke to Martha. Everybody had to do every-
thing he told   them- in a minute.  I think they would have been killed if they hadn’t.
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Close Reading : Figurative Language

Page 106: 
And they laughed so that in the end they were making as much noise as if they had been two 
ordinary healthy natural ten year old creatures- instead of a hard, little, unloving girl and a sickly 
boy who believed that he was going to die.

Ch. 15: page 111 
The sun was pouring in slanting rays through the blinds and there was something so joyous in 
the sight of it that she jumped out of bed and ran to the window. She drew up the blinds and 
opened the window itself and a great waft of fresh scented air blew in upon her.  The moor was 
blue and the whole world looked as if something Magic had happened to it. There were tender 
little fluting sounds here and there and everywhere, as if scores of birds were beginning to tune 
up for a concert.

Ch. 16: page 120
 “ shall they Mr. Rajah!” said Mary fiercely. “They may drag me in but they can’t make me talk 
when they get me here.
They were a nice agreeable pair as they glared at each other.  If they had been two little street 
boys they would have sprung at each other and had a rough and tumble fight. As it was, they did 
the next thing to it.

Ch. 17 pages 124-125 
Colin’s tantrum and how it made Mary feel

Ch. 18: page 132 
The garden had reached the time when every day and every night it seemed as if Magicians were 
passing through it drawing loveliness out of the earth and the boughs with wands.

Ch. 19: page 135 
That plain sour-faced child that’s almost as bad as himself has just bewitched him.  How she’s 
done it there’s not telling.  The Lord knows, she’s nothing to look at and you scarcely ever hear 
her speak, but she did what none of us dare do.  She just flew at him like a little cat last night, and 
stamped her feet and ordered him to stop screaming, and somehow she startled him so that he 
actually did stop…

Ch. 20: page 145 
‘My word!’ he said, ‘he’s got a fine lordly way with him, hasn’t her? You’d think he was a whole 
Royal family rolled into one- Prince Consort and all.’
“eh!” protested Mrs. Medlock, “we’ve had to let him trample all over every one of us ever since he 
had feet, and he thinks that’s what folks was born for.”



56

Close Reading : Figurative Language

Ch. 21: page151 
And delight reigned.  They drew the chair under the plum- tree, which was snow-white with 
blossoms and musical with bees.  It was like a king’s canopy, a fairy king’s. There were flowering 
cherry trees near and apple trees whose buds were pink and white, and here and there one had 
burst open wide. Between the blossoming branches of the canopy bits of blue sky looked down 
like wonderful eyes.

Page 151: 
Tha’ll see him often enough after a bit, answered Dickon.  “ When the eggs hatches and the little 
chap he’ll be kept so busy it’ll make his head swim.  Tha’ll see him flying backward and forward 
carrying worms night as big as himself and that much noise going on in the nest when he gets 
there as fair flusters him so as he scarce knows which big mouth to drop the first piece in.”

Ch. 23: page 164-165 
The description of the garden
…The green things began to show buds and the buds began to unfurl and show colour, every 
shade of blue, every shade of purple, every tint and hue of crimson. In its happy days flowers had 
been tucked away into every inch and hole and corner.  Ben Weatherstaff had seen it done and 
had himself scraped out mortar from between the bricks of the wall and made pockets of earth 
for lovely clinging things to grow on.  Iris and white lilies rose out of the grass in sheaves, and the 
green alcoves filled themselves with amazing armies of the blue and white flower lances of tall 
delphiniums or columbines or campanulas.

Page 166: 
…”Magic is a great thing, and scarcely anyone knows anything about it except a few people in old 
books- and Mary a little, because she was born in India, where there are fakirs. I believe Dickon 
knows some Magic, but perhaps he doesn’t know he knows it. He charms animals and people.
I would never have let him come to see me if he had not been an animal charmer-which is a boy 
charmer, too, because a boy is an animal.  I am sure there is Magic in everything, only we have 
not sense enough to get hold of it and make it do things for us- like electricity and horses and 
steam!”

Ch. 24: page 173
 So one beautiful, still evening, Dickon told the whole story, with all the thrilling details of the 
buried key and the robin and the grey haze which had seemed like deadness and the secret Mis-
tress Mary had planned never to reveal.
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Close Reading : Figurative Language

Ch. 25: page 181 
And the secret garden bloomed and bloomed and every morning revealed new miracles. In the 
robin’s nest there were eggs and the robin’s mate sat upon them, keeping them warm with her 
feathery little breast and careful wings. At first she was very nervous and the robin himself was 
indignantly watchful.
…At first the robin watched Mary and Colin with sharp anxiety. For some mysterious reason he 
knew he need not watch Dickon.  The first moment he set his dew-bright black eye on Dickon he 
knew he was not a stranger but a sort of robin without beak or feathers.

Page 183: 
Knowing that your eggs were as safe as if they were locked in a bank vault and the fact that you 
could watch so many curious things going on made setting a most entertaining occupation.

Page 186: 
“She looked right down at me as if she were laughing because she was glad I was standing there. 
It made me like to look at her. I want to see her laughing like that all the time. I think she must 
have been a sort of Magic person perhaps.”
“You are so like her now,” said Mary,” that sometimes I think perhaps you are her ghost made 
into a boy.”

Ch. 26: page 190 
The door in the ivied wall had been pushed gently open and a woman had entered. She had 
come in with the last line of their song and she had stood still listening and looking at them.  
With the ivy behind her, the sunlight drifting through the trees and dappling her long blue 
cloak, and her nice fresh face smiling across the greenery, she was rather like a softly coloured 
illustration in one of Colin’s books.  She had wonderful affectionate eyes which seemed to take 
everything in- all of them, even Ben Weatherstaff and the ‘creatures’ and every flower that was 
in bloom. Unexpectedly as she had appeared, not one of them felt that she was an intruder at all.  
Dickon’s eyes lighted like lamps.

Ch. 27: page 195 
One of the new things people began to find out in the last century was that thoughts-just mere 
thoughts- are as powerful as electric batteries- as good for one as sunlight is, or as bad for one as 
poison.  To let a sad thought or a bad one get into your mind is as dangerous as letting a scarlet 
fever germ get into your body. If you let stay there after it has got in you may never get over it as 
long as you live.
 



58

Close Reading : Figurative Language

Page 204: 
The place was a wilderness of autumn gold and purple, and violet and flaming scarlet, and on 
every side were sheaves of late lilies standing together- lilies which were white or white and 
ruby.  He remembered well when the first of them had been planted that just at this season of 
the year their late glories should reveal themselves.  Late roses climbed and hung and clustered 
and the sunshine deepening the hue of the yellowing trees made one feel that one stood in an 
embowered temple of gold. The newcomer stood silent just as the children had done when they 
came into its greyness.
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Close Reading : Text - Dependent Questions

Text-Dependent Questions for The Secret Garden – Excerpt from Ch. 9

First Read:

 1. From which point of view is the narrator writing this passage?
 2. In paragraphs 2-6, how does the narrator use details to describe the “stillness”?
 3. Why did Mary stop skipping when she came to the second alcove in the garden?
 4. In paragraph 19, why does Mary smile “without knowing it”?

Second Read:

 5. The narrator uses imagery to describe the garden when Mary first experiences it.    
  Why do you think these specific word choices were used?
 6. How does the narrator use other forms of figurative language throughout the passage?
 7. Why does Mary consider the garden her “new kingdom”?

Third Read:

 8. How does the narrator’s point of view influence how the events are described in this 
 chapter of The Secret Garden? Use evidence from the passage to describe what this tells   
 the reader about the character of Mary.
 



Close Reading : Text - Dependent Questions

The Secret Garden
Excerpt from Chapter 9: “The Strangest House Any One Ever Lived In”

(1) It was the sweetest, most mysterious-looking place any one could imagine. The high walls which shut it in were 
covered with the leafless stems of climbing roses which were so thick that they were matted together. Mary Lennox knew 
they were roses because she had seen a great many roses in India. All the ground was covered with grass of a wintry brown 
and out of it grew clumps of bushes which were surely rose-bushes if they were alive. There were numbers of standard roses 
which had so spread their branches that they were like little trees. There were other trees in the garden, and one of the 
things which made the place look strangest and loveliest was that climbing roses had run all over them and swung down 
long tendrils which made light swaying curtains, and here and there they had caught at each other or at a far-reaching 
branch and had crept from one tree to another and made lovely bridges of themselves. There were neither leaves nor roses 
on them now and Mary did not know whether they were dead or alive, but their thin gray or brown branches and sprays 
looked like a sort of hazy mantle spreading over everything, walls, and trees, and even brown grass, where they had fallen 
from their fastenings and run along the ground. It was this hazy tangle from tree to tree which made it all look so mys-
terious. Mary had thought it must be different from other gardens which had not been left all by themselves so long; and 
indeed it was different from any other place she had ever seen in her life.

(2) "How still it is!" she whispered. "How still!"

(3) Then she waited a moment and listened at the stillness. The robin, who had flown to his tree- top, was still as all the 
rest. He did not even flutter his wings; he sat without stirring, and looked at Mary.

(4) "No wonder it is still," she whispered again. "I am the first person who has spoken in here for ten years."

(5) She moved away from the door, stepping as softly as if she were afraid of awakening someone. She was glad that 
there was grass under her feet and that her steps made no sounds. She walked under one of the fairy-like gray arches be-
tween the trees and looked up at the sprays and tendrils which formed them.

(6) "I wonder if they are all quite dead," she said. "Is it all a quite dead garden? I wish it wasn't."

(7) If she had been Ben Weatherstaff she could have told whether the wood was alive by looking at it, but she could 
only see that there were only gray or brown sprays and branches and none showed any signs of even a tiny leaf-bud any-
where.

(8) But she was LQVLGH the wonderful garden and she could come through the door under the ivy any time and she 
felt as if she had found a world all her own.

(9) The sun was shining inside the four walls and the high arch of blue sky over this particular piece of Misselthwaite 
seemed even more brilliant and soft than it was over the moor. The robin flew down from his tree-top and hopped about or 
flew after her from one bush to another. He chirped a good deal and had a very busy air, as if he were showing her things. 
Everything was strange and silent and she seemed to be hundreds of miles away from any one, but somehow she did not 
feel lonely at all.All that troubled her was her wish that she knew whether all the roses were dead, or if perhaps some of 
them had lived and might put out leaves and buds as the weather got warmer. She did not want it to be a quite dead garden. 
If it were a quite alive garden, how wonderful it would be, and what thousands of roses would grow on every side!
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Close Reading : Text - Dependent Questions

(10) Her skipping-rope had hung over her arm when she came in and after she had walked about for a while she 
thought she would skip round the whole garden, stopping when she wanted to look at things. There seemed to have been 
grass paths here and there, and in one or two corners there were alcoves of evergreen with stone seats or tall moss-covered 
flower urns in them.

(11) As she came near the second of these alcoves she stopped skipping. There had once been a flower-bed in it, and she 
thought she saw something sticking out of the black earth—some sharp little pale green points. She remembered what Ben 
Weatherstaff had said and she knelt down to look at them.

(12) "Yes, they are tiny growing things and they PLJKW be crocuses or snowdrops or daffodils," she whispered.

(13) She bent very close to them and sniffed the fresh scent of the damp earth. She liked it very much.

(14) "Perhaps there are some other ones coming up in other places," she said. "I will go all over the garden and look."

(15) She did not skip, but walked. She went slowly and kept her eyes on the ground. She looked in the old border beds 
and among the grass, and after she had gone round, trying to miss nothing, she had found ever so many more sharp, pale 
green points, and she had become quite excited again.

(16) "It isn't a quite dead garden," she cried out softly to herself. "Even if the roses are dead, there are other things alive."

(17) She did not know anything about gardening, but the grass seemed so thick in some of the places where the green 
points were pushing their way through that she thought they did not seem to have room enough to grow. She searched 
about until she found a rather sharp piece of wood and knelt down and dug and weeded out the weeds and grass until she 
made nice little clear places around them.

(18) "Now they look as if they could breathe," she said, after she had finished with the first ones. "I am going to do ever 
so many more. I'll do all I can see. If I haven't time to-day I can come to-morrow."

(19) She went from place to place, and dug and weeded, and enjoyed herself so immensely that she was led on from bed 
to bed and into the grass under the trees. The exercise made her so warm that she first threw her coat off, and then her hat, 
and without knowing it she was smiling down on to the grass and the pale green points all the time.

(20) The robin was tremendously busy. He was very much pleased to see gardening begun on his own estate. He had 
often wondered at Ben Weatherstaff. Where gardening is done all sorts  of delightful things to eat are turned up with the 
soil. Now here was this new kind of creature who was not half Ben's size and yet had had the sense to come into his garden 
and begin at once.

(21) Mistress Mary worked in her garden until it was time to go to her midday dinner. In fact, she was rather late in 
remembering, and when she put on her coat and hat, and picked up her skipping- rope, she could not believe that she had 
been working two or three hours. She had been actually happy all the time; and dozens and dozens of the tiny, pale green 
points were to be seen in cleared places, looking twice as cheerful as they had looked before when the grass and weeds had 
been smothering them.

(22) “I shall come back this afternoon,” she said, looking all round at her new kingdom, and speaking to the trees and 
the rose-bushes as if they heard her.
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Day 4:  
Writing and Theme

Lessons and Activities 
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Writing & Theme : Theme

Theme

The theme of a story is the author’s message. Think about what the characters do and say. Use 
these key details to help you figure out the theme.

Find Text Evidence

In The Secret Garden , Mary has to move to England to live with her uncle because her parents 
died. Colin, her cousin, spends his days alone in his bedroom and his father is never home. His 
mother also died in the story. I think these are important details in the story about the theme. I 
will reread to find more key details. Then I can figure out the story’s theme.

In Chapter 13, Mary finds Colin, her cousin, alone and sick in his bedroom. She is shocked and 
surprised when she realizes there is another child in the house.

Extension: Read the workbook, I Miss My Pet.
Learn about ways to deal with grief.

“Oh, what a queer house this is!” Mary said.  “What a queer house!  
Everything is kind of secret.  Rooms are locked up and gardens are 
locked up – and you!  Have you been locked up?”

“No.  I stay in this room because I don’t want to be moved out of it.  
It tires me too much.”

“Does your father come and see you?” Mary ventured.

“Sometimes.  Generally when I am asleep.  He doesn’t want to see 
me.”

“Why?” Mary could not help asking again. A sort of angry shadow 
passed over the boy’s face.

“My mother died when I was born and it makes him wretched to 
look at me.  He thinks I don’t know, but I’ve heard people talking.  
He almost hates me.”

“He hates the garden, because she died,” said Mary half speaking to 
herself.
“What garden?” the boy asked.

“Oh I just – just a garden she used to like,” Mary stammered.  “Have 
you been here always?”
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Writing & Theme : Theme

Your Turn! Read the following excerpt. Answer the questions about the theme of the story.

 Mary had thought he meant something about Magic.  She 
was a great believer in Magic.  Secretly she quite believed that 
Dickon worked Magic, of course good Magic, on everything near 
him and that was why people liked him so much and wild crea-
tures knew he was their friend.  She wondered, indeed, if it were 
not possible that his gift had brought the robin just at the right 
moment when Colin asked that dangerous question.  She felt 
that his Magic was working all the afternoon and making Colin 
look like an entirely different boy.  It did not seem possible that 
he could be the crazy creature who had screamed and beaten and 
bitten his pillow.  Even his ivory whiteness seemed to change.  The 
faint glow of color which had shown on his face and neck and 
hands when he first got inside the garden really never quite died 
away.  He looked as if he were made of flesh instead of ivory or 
wax.

1. What does Dickon do that makes Mary believe that he ‘worked magic?’

 
 

2. How has this ‘magic’ help Colin?   

 
 

3. What message or theme can you find in this passage?    
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Writing & Theme : Writing Prompts

Select those which meet your students’ needs or you may use them for discussion:

1. (From Chapter 4) When Mary first meets the friendly little robin, she realizes that she is lonely. Describe what 
keeps you from feeling lonely.

2. (From Chapter 7) Ben Weatherstaff tells Mary that Spring is coming and she should watch for “crocuses an’ 
snow drops an’ daffy down dillys.” Write a description of your favorite season or time of year, including clear 
images of what you see, hear, smell, or feel.

3. (From Chapter 8) Mary Lennox didn’t cry when her Ayah died, but she paid attention to her stories when she 
was alive, and many of the stories dealt with Magic, a sense of wonder, and delight. Describe something in nature 
that has this same sense of wonder to you.

4. (From Chapter 10) Dickon says, “Sometimes I think p’raps I’m a bird, or a fox, or a rabbit, or a squirrel, or 
even a beetle, an’ I don’t know it.” Imagine yourself as an animal and write about your day (or night) without 
naming what animal you are.
Tell what you do, how you look, your habitat, what you eat, your sounds, et cetera. Share your writing. Are your 
classmates able to identify what animal you are?

5. (From Chapter 13) Colin says, “It makes me ill to be angry” when he first meets Mary. Later, we read, “He had 
never told anyone but Mary that most of his tantrums…grew out of his hysterical hidden fear.” Describe a time 
you were very afraid and how you dealt with being afraid.

6. (From Chapter 18) Do you agree with Susan Sowerby when she says, according to Martha, “th’ two worst 
things as can happen to a child is never to have his own way — or always to have it”? Explain.

7. (From Chapter 23, p. 323) Colin says, “Of course, there must be lots of Magic in the world, but people don’t 
know what it is like or how to make it. Perhaps the beginning is just to say nice things are going to happen until 
you make them happen.” Share a story, from your personal experience or research, about someone who found 
the Magic.

8. Frances Hodgsdon Burnett writes of Mr. Craven, “He had not been courageous; he had never tried to put any 
other thoughts in the place of the dark ones.” Mr.Craven is looking at blue forget-me-nots when he starts to feel 
alive for the first time in ten years. Gardening helps Mary and Colin feel alive. Describe a hobby or form of recre-
ation that helps or could help you find courage.

9. Explain how Mary personality has changed from the beginning of the story to the end? Give details that 
support what you think.

10. How are Mary and Colin alike? Give support for what you think.

11. Compare the two doctors and how are they alike and different?

12. What are the animals roles in the story?

Link is for the galeschools website: 
http://www.galeschools.com/pdf/guides/TheSecretGarden.pdf
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Writing & Theme : Bio - Poem 

Bio-Poem
A biopoem is a biography, or story of a person’s life written

using poetry. It describes a person with 10 specific lines.

Read the character reference sheet for Mary Lennox.

Using the reference sheet as a guide as well as what you have viewed or read this week about 
Mary, how would you describe her? What traits set her apart? What are her dreams and how 

does she act?
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Writing & Theme : Bio - Poem 

Read DICKON: (ch 10). Underline words and sentences that describe 
him. Now, using the biopoem outline, describe him to make your own 
biopoem.

She wished she could talk as he did.  His speech was so quick and easy.  It 
sounded as if he liked her and was not the least afraid she would not like 
him, though he was only a common moor boy, in patched clothes and with 
a funny face and a rough, rusty-red head.  As she came closer to him she 
noticed that there was a clean fresh scent of heather and grass and leaves 
about him, almost as if he were made of them.  She liked it very much and 
when she looked into his funny face with the red cheeks and round blue 
eyes she forgot that she had felt shy.

He stopped and turned his head quickly, his poppy-cheeked face lighting 
up.  “Where’s that robin as is callin’ us?” he said.  The chirp came from a 
thick holly bush, bright with scarlet berries, and Mary thought she knew 
whose it was.  He moved quite close to the bush with the slow movement 
Mary had noticed before, and then he made a sound almost like the robin’s 
own twitter.  The robin listened a few seconds, intently, and then answered 
quite as if he were replying to a question…

“Do you understand everything birds say?” said Mary.  Dickon’s grin 
spread until he seemed all wide, red, curving mouth, and he rubbed his 
rough head.  “I think I do, and they think I do,” he said.  “I’ve lived on th’ 
moor with ‘em so long. I’ve watched ‘em break shell an’ come out an’ fledge 
an’ learn to fly an’ begin to sing, till I think I’m one of ‘em.  Sometimes I 
think p’raps I’m a bird, or a fox, or a rabbit, or a squirrel, or even a beetle, 
an’ I don’t know it.”



Writing & Theme : Bio - Poem
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(Line 1)  First name
____________________________________________________________
___________
(Line 2)  Three or four adjectives that describe the person
____________________________________________________________
___________
(Line 3)  Important relationship (son of, sister of, mother of)
____________________________________________________________
___________
(Line 4)  Two or three things, people, or ideas that the person loved
____________________________________________________________
___________
(Line 5)  Three feelings the person experienced
____________________________________________________________
___________
(Line 6)  Three fears the person experienced
____________________________________________________________
___________
(Line 7)  Accomplishments (who wrote, who discovered)
____________________________________________________________
___________ 
(Line 8)  Two or three things the person wanted to see happen or wanted to 
experience
____________________________________________________________
___________ 
(Line 9)  His or her residence
____________________________________________________________

(Line 10) Last name
____________________________________________________________
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Examples of ballet steps



Basic feet positions



Day 5:
Performance Preparation

&
Extension Activities
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1 Arrive on time so that you do not miss anything or disturb the rest of the audience. When 
the lights dim, it’s time to be quiet even if the curtain is still closed. 

2  Stay in your seat and listen very carefully throughout the performance. It’s a good time to 
practice concentration! Use the bathroom/drink water before the show begins, during intermission, 

or after the performance has ended. 

3  Do not kick or put your feet up the seat in front of you. Keep your hands and feet by your 
chair at all times (like a ride at an amusement park). 

4 Do not eat or chew gum because it can make the theater dirty or distract others.

5  Although you may wish to say something to the dancers while they are on stage, you need 
to stay quiet. Show you like what they’re doing by clapping or laughing if it is a funny scene. 

6  Listen to how the music sets the moods and affects your own feelings.

7  Do not take pictures, videos, or use your phone during the performance. It can be very 
distracting to the dancers and other audience members. 

8  Do not whistle or scream out to the performers during the show. However, if you really 
enjoyed the performance, you are allowed whistle or say, “Bravo!” during their final bows.
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Extension Activities

ELA & ART EXTENSION ACTIVITIES FOR THE SECRET GARDEN

1.As children read the book or it is read aloud to them, have large posters with the outline of 
each of the children on one poster. Children add adjectives or descriptives to the charts as they 
discover what that character is like. On the inside of the outline, they put internal characteristics, 
on the outside they can explain the external characteristics that have shaped the child or that 
explains what they are like.

2. Watch the movie/ballet and/or read the book.  Have the students make a venn diagram or 
double bubble (compare/contrast) thinking map to compare and contrast the movie and the 
ballet or the ballet and the book or the ballet and the movie.  They are to write a 3 paragraph 
essay that shows the similarities and differences using evidence from each genre to support their 
view points.

3. Look at examples of art of gardens. Compare these to Mary’s secret garden.  Students can 
use figurative language and vivid vocabulary to describe one of the works of art. Then they can 
create their own garden using any medium or a variety of medium.  Have children write a short 
paragraph that vividly describes their garden. They should also explain why they chose the 
colors and types of flowers that they put in their garden.
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Answer the questions for each picture:

The shapes the dancers are making are: (choose 2)
1- Round
2- Pointed
3- Twisted
4- Opened
5- Closed

The focus is:
1- Multi- focus
2- One focus

What is the level of the dancers?
1- High
2- Medium
3- Low

What emotion are the dancers conveying?

What characters are they portraying?

Extension Activities
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Dance Activities

DANCE HOW YOU FEEL

Objectives: I will understand how to express emotions through movement.

Have students find personal space in room. Have the students move to very selections of music. 
Each song should inspire them to move differently. Encourage them to just do how the music 
makes them feel.

The music selections should be extremely different with as much contrast as possible. For 
example- classical, jazz, abstract modern, African, movie soundtrack, reggae, a march, a single 
flute…

Begin with the class dancing as a group. The children will be more likely to let go when in a 
group and can move as the music inspires them.

Extension activity:

Have the students stand in a circle. Begin with one dancer (or teacher) center. When the first 
song plays, this student dances to the music. When the music stops, they freeze in a pose, then 
point to another student who takes their place in the center during a short silence. When the 
next song begins the dancer must move to it- no matter how unusual the music happens to be! 
Continue until each student has a turn. 

Discussion:
Play short piece of each music used. Ask the question:
 - What emotion did you feel, or did you hear?
 - What changes did you see in the body with each emotion?

PLAY DOH HAS FEELINGS TOO

Objectives: I will make shapes that show feelings.

Pair students. Designate one as “artist” and one as “ play doh”.  Playing the role as artist, 
demonstrate how to create a shape using the partner as playdoe. As you gently move their body 
parts into position the play doh must move and freeze however the artist moves them. 

Hand out cards with 2 different emotions on them. Have artist create one of the emotions with 
their play doh. Once they get their artwork as they like it they gallop around it and then copy it 
with their bodies. Switch roles.
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Extension Activity:

1-Have students show their shapes 2 at a time to class. Have students figure out what emotion 
they are seeing and why.
2- Have the entire play doh statues freeze in their shapes-creating a shape museum. Have all the 
artists take a tour of the museum. Remember…no touching the artwork!!

TELLING A STORY THROUGH MOVEMENT

Objective: I will tell a story through movement.

Divide class in half. ½ observes. Have students cross room-
1.You are walking to school in the pouring rain. 
2. After being stuck in the house for 5 days you finally get to go out and play!
3. You stayed up late, so you are very tired when you are walking to school. 
4. You are walking down a dark, scary hallway and you keep hearing strange noises.

Reflection: When you have finished the exercise, ask the students to talk about the things they 
did to show the different situations. How did they change their body movements? 

Put the students in 4 groups. Give each group a picture of a scene from The Secret Garden with 
the paragraph describing the scene in the picture. Have them start in a frozen tableaux. Without 
words tell the paragraph through movement - end in frozen tableaux.
 

 - Have each group show their study and the others guess which part of the story they told. 
 - Put the groups in order of the story. Have each group perform in order. Add music from  
 The Secret Garden.

Teacher Follow up:
1. Have students view a video clip from The Secret Garden. 
2. After they view the clip, have them discuss how the dance helped to tell the story without 
words. 
 How did the dancers' movements help to show you what was happening in the story? 
 How were their movements similar to the movements you used when you acted out the  
 scene? 
 How were the dance movements different from your pantomimes in class? 
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The Secret Garden pre show-workshop (50-60 minutes)
In this lesson students will learn what a ballet is, explore the basic elements of dance: shapes, 
levels, pathways, personal and general space. They will discover how a story can be told through 
movement. 

Steps to Deliver Lesson:

Intro- Show students a point shoe and ask if they know what it is?  Explain, “What is ballet?” 
Show video clip.

Warm-up (Personal space) 

Poison: students move through the space trying not to touch anyone. When the music stops  
they freeze and listen to next movement activity. Each activity explores size, levels and shapes. 
(General space, emotions, levels) 

Shape shopping: ½ of the class freezes in a shape; the other half goes shape shopping. When they 
find a shape they like - they copy it. The original person is now free to go shape shopping. (Shapes, 
levels)

Tell it like it is: Divide class in half. ½ observes. Have students cross room-
 1. You are walking to school in the pouring rain. 
 2. You are walking to school after a big snowstorm, and there is a foot of snow on the   
 ground. 
 3. You stayed up late, so you are very tired when you are walking to school. 
 4. It is the last day of school, and you can't wait to get there.
 5. You are walking down a dark, scary hallway

Reflection: When you have finished the exercise, ask the students to talk about the things they 
did to show the different situations. How did they change their body movements to show that 
they were walking through snow? To show that they were tired?

Into Action
 Put the students in 4 groups. Give each group a picture of a scene from The Secret Garden with 
the paragraph describing the scene in the picture. Have them start in a frozen tableaux. Without 
words tell the paragraph through movement - end in frozen tableaux.
- Have each group show their study and the others guess which part of the story they told. 
- Put the groups in order of the story. Have each group perform in order. Add music from The 
Secret Garden.
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Teacher Follow up
1. Have students view a video clip from The Secret Garden. 
2. After they view the clip, have them discuss how the dance helped to tell the story without 
words. 
 How did the dancers' movements help to show you what was happening in the story? 
 How were their movements similar to the movements you used when you acted out the   
 scene? 
 How were the dance movements different from your pantomimes in class? 

Assessment
1. Ask each student to think of a story that could be told without words (such as a fairy tale). 
Have them think of a scene from the story and pantomime it for the class. (Have them identify 
the story that they are pantomiming before they start the scene.) Evaluate students' ability to: 
 Select an appropriate story 
 Identify an appropriate scene 
 Communicate the scene through pantomime
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After the Performance
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After the Performance: Analyzing and Creating Reviews
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After the Performance

ANALYZING AND CREATING REVIEWS

1. Reading and analyzing two reviews of the Sarasota Ballet of The Secret Garden.
 A. Divide students into small groups of 3-4 and have them read the two reviews. Using a   
 Venn Diagram or a Double Bubble(compare/contrast) thinking map, have students    
 analyze the reviews by comparing and contrasting them.
 B. Using the chart they made, have them create a list of what needs to be included in a   
 review.
 C. Create a rating scale for a review of a performance. Share reviews with the class. Have   
 class decide upon the scale they will use for them to rate the performance. They need to   
 draw and explain the ratings of the scale.

2. Using the Activ-board, show an exerpt from the reviews and discuss the variety of sentence 
structure that needs to go into a review. At this time, the small groups can share what they feel 
needs to go into a review. Find these in the review that is up on the board. Make a list as whole 
group of what needs to go into a review. From this list, create the rubric which will score their 
review that they will write of the ballet.

3. For assessment after viewing the ballet, the students will use their rating scale to rate the per-
formance then will write their review giving adequate support of what they liked and didn’t like 
about the ballet. Instead of photographs, the students will draw pictures (at least 2) of their fa-
vorite scenes to go with their review. Each picture will have a caption underneath it.

90



After the Performance

THANK YOU NOTES

Overview: This activity should be done after the performance towards the end of The Secret 
Garden Unit.

Objective: To encourage gratitude within the students while encouraging creativity and a 
connection to the environment. These thank you notes can also be used by Sarasota Ballet to get 
more grants so we can provide more programming like The Secret Garden to area children.

Activity: Have the students make thank you notes to The Sarasota Ballet for the performance. 
They can use standard classroom art materials (construction paper, markers, etc) or they can 
incorporate objects from nature to tie back in the garden theme. They can glue on, trace, or 
sketch leaves, pine needles, flowers, or anything that they can find. They can include details 
about the performance or the class lessons that they enjoyed, mention positive themes they 
learned about, or stay focused on the traditional message of gratitude.
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Additional Activities / Resources: Music

The Secret Garden’s Music 

The Music for The Secret Garden
The music, or score, for The Secret Garden was recorded at a church in England by 17 musicians, 
some of whom play more than one instrument in the recordings. The instruments used were 
the violin, viola, cello, flute, piccolo, alto flute, clarinet, bass clarinet, oboe, English horn, horn, 
percussion, guitar and mountain dulcimer. Mr. Holland-Smith worked with a Recording Engi-
neer, Scoring Engineer, a Score Copyist and Score Coordinators to take the music the musicians 
played and create the musical soundtrack you will hear during The Secret Garden.

Music-specific Vocabulary
Arranger- The person who decides a number of things about the music including: what instru-
ments or singing voices to use, what key the music should be in, the style to use (jazz, pop, clas-
sical, rock, etc.) and many other elements of the music. Sometimes a composer does his own 
arranging of a score but in many cases, an arranger does this work.

Composer- a person who writes music

Conductor- a person who directs the performance of an orchestra, choir or other musical en-
semble

Copyist- a person who makes copies, especially of handwritten documents or musical

Dynamics- how loud or soft music is; its volume

Musician- a person who plays a musical instrument, especially as a profession, or is musically 
talented

Recording Engineer- The job of a recording engineer is not only to record audio, but to edit and 
mix it in such a way as to make the audio sound the best it possibly can.

Score- a document showing all notes (for all of the instruments) in a piece of music

Soundtrack- a recording of the musical accompaniment to a movie, commercial or video game

Tempo- how fast or slow the music is; its speed

Possible Music Standards to Address through Preparing for The Secret Garden:
MU.3.C.1.1: Describe listening skills and how support appreciation of musical works.
MU.3.C.1.2: Respond to a musical work in a variety of ways and compare individual interpreta-
tions.
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Additional Activities / Resources: Music

MU.3.C.1.2: Respond to a musical work in a variety of ways and compare individual interpreta-
tions.
MU.3.1.3: Identify families of orchestral and band instruments.
MU.3.C.3.1: Identify musical characteristics and elements within a piece of music when discuss-
ing the value of the work.
MU.3.O.1.1: Identify, using correct music vocabulary, the elements in a musical work.
MU.3.O.3.1: Describe how tempo and dynamics can change the mood or emotion of a piece of 
music.
MU.3.H.1.2: Identify significant information about specified composers and one or more of their 
musical works.
MU.3.H.3.1: Experience and discuss, using correct music and other relevant content-area vocab-
ulary, similarities in the use of pattern, line, and form in music and other teacher-selected con-
texts.
MU.3.F.1.1: Enhance the meaning of a story or poem by creating a musical interpretation using 
voices, instruments, movement, and/or found sounds.
MU.3.F.3.1: Collaborate with others to create a musical presentation and acknowledge individual 
contributions as an integral part of the whole.

Suggested Activities: 

• Compare and contrast music from different sections of the ballet that depict two very different 
moods/settings. (For example, the darkness and intrigue of the house when Mary arrives con-
trasted with the lightness and happiness of the end of the production.) Students should listen 
carefully and discuss (or write) while using content-specific vocabulary how the use of specific 
musical characteristics (dynamics, tempo, etc.) impact the mood and emotion of each excerpt. 

• Listen to music associated with a specific character and discuss why the composer chose that 
music to depict that character.
 o Mary at the beginning of the ballet
 o Martha
 o Dickon 
 o The memory of Mary’s parents
 o Other possibilities
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• Listen to a number of compositions by Jeremy Holland-Smith and discuss any similarities in 
style heard. Use music vocabulary.

• Compare and discuss, using correct music and other relevant content-area vocabulary, any 
similarities in the use of pattern, line, and form in music, dance, theatre and visual art you see in 
the performance of The Secret Garden.

• Although standards MU.3.F.1.1 and MU.3.F.3.1 (See above for complete standard description) 
will not be directly addressed unless students are participating in musical tasks themselves, there 
are many opportunities for sparking students’ thinking about the contents of these standards by 
discussing the following aspects of The Secret Garden.

 o Discuss (or write about) how Jeremy Holland-Smith used music to enhance the  
  story and how Will Tuckett enhanced the music through the use of movement.
 o Discuss how the process of creating this ballet from just a story and what it took to  
  create and combine original music, choreography, set design, costumes and puppets  
  to create the whole of the Sarasota Ballet’s The Secret Garden.
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Additional Activities / Resources: Science

Science Activities:
Overview: This activity brings environmental science and math into the classroom. It serves as 
an introduction to photosynthesis and as a way for students to practice plotting numbers and 
working with fractions.

Objective: For students to learn how to grow plants, how to measure them in fractions of an 
inch, and how to record those measurements on a graph/line plot.

Activity: Start by explaining to the students that like the characters in The Secret Garden, they 
also can make a garden of their own. Ask if any of the children have gardens or plants at home, 
then discuss what comprises the proper environment for plants and how to care for growing 
things. Next, create a list of all the flowers that the children can name and talk about each child's 
favorite flower. Below are the materials and steps to make the garden.

Materials:
-Bottom 5-6 inches of a 1/2 gallon milk carton for each child
-Felt tipped pen and masking tape
-Large bag of potting soil
-Garden trowel or large kitchen spoon
-Watering can or bucket
-Display table covered in newspaper or plastic
-Several packets of flower seeds
-Illustrations or drawings of popular flowers
-Rulers and index cards to record progress
Preparing the Gardens:
-With the felt tipped pen and masking tape label each carton with a child's name.
-Set up a display table by a window
-Fill each carton with potting soil
-Have each child plant a few seeds
-Water each "garden" daily

SC.3.L.17.2: After preparing the Garden, make sure students understand how plants make their 
food, using energy from the sun, air, and water. Explain that this is why the table is placed by the 
window. This is a great hands-on introduction to photosynthesis.

Related Math Project:
3.MD.B.4 and M.3.NF.A.1
Measure the sprouts every 2 days with a ruler or tape measure and record progress in a journal 
or on notecards to the closest quarter inch. Next, mark the measurements on a graph or line plot 
where the horizontal scale represents the height of the sprouts and the vertical axis represents 
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Additional Activities / Resources: Nutrition

Nutrition Activity: Eating Healthy- Garden Edition

Overview: 
Regular physical activity and proper nutrition produce good health benefits. Eating right and 
being physically active helps you to sleep, build stronger muscles and bones, prevent dozens of 
diseases, and live a longer life. Being active also increases the amount of calories you burn to 
keep a healthy weight.

Objective: 
To communicate the value of a healthy lifestyle to students, through both healthy eating and ex-
ercise. This activity specially aims to teach the healthy foods that can grow in a garden.

Activity: 
Tell the students that dancers need high energy and strong muscles to perform, so they eat 
healthy and move a lot. It is important for everyone to maintain an energy balance like dancers, 
which means that they must pay attention to the kinds of foods they eat and the amount they 
exercise. Ask them to name some healthy foods. Then tell them that all food grown in a garden is 
healthy. 
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